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EXHIBITION SCHEDULE.

January. 1st to 28th—Paintings by Contemporary Spanish Artists.
4th to 31st—Paintings by Alexander Harrison and Birge Harrison.

February. lst to 15th—Paintings by Walter Gay.
First two weeks—Loan Exhibition.
16th to March 1st—Michigan State Federation Exhibition of Ameri-
can Art.
20th to March 14th—Sculpture by Constantine Meunier.

March. 1st to 15th—A group of Modern Painters.
15th to 30th—Paintings by Aston Knight,

April. Ist to 30th—Some Boston Women Painters,
1st to 30th—Chicago Society of Etchers.

May. 4th to June 1st—Original works by Leon Bakst, the Russian artist.

LECTURE SCHEDULE.

January 25. 3:00 P. M.—Lecture on the Operas, “Sampson and Delilah” and “La
Gioconda,” by N. J. Corry, illustrated with Victor Records by the
stars who have appeared in these operas.

February 1. 3:00 P. M.—Lectures on the Operas, “Secret of Suzanne” and
“Othello,” by N. J. Corry, illustrated with Victor Records of the stars
who have appeared in these operas.

February 8. 3:00 P. M—Lecture, “The Art of the Hermitage of St. Pétersburg,”
by Sidney Dickinson, M. A.

The Sunday lectures will be continued throughout the season. Tt is not possible
to give a list of all the subjects and speakers at this time but they will be announced
each week in the daily press.

February 20. 8:00 P. M.—“Journeys of a Naturalist in South America” (Illus-
trated), by Dr. Alexander G. Ruthven, Curator of the Museum, Uni-
versity of Michigan, under the auspices of the Detroit Institute of
Science. i

March 7. “The Art of Reading the Newspaper,” by Fred N. Scott, Professor
of Rhetoric, University of Michigan, under the auspices of the Col-
legiate Alumnae.

SOCIETY OF ARTS AND CRAFTS LECTURES.

March 14. 8:00 P. M.—“Design in American Landscape Architecture as Shown
in American Gardens,” by Prof. Wilhelm Miller of the University of
Illinois. (Illustrated.)

March 23, 8:00 P. M.—“The City,” by Mr. Huger Elliott of the Boston Museum
of Fine Arts. (Illustrated.)

March 24, 8:00 P. M—“Architecture and the Allied Arts,” by Mr. Huger Elliott
of the Boston Museum of Fine Arts. (Illustrated.)

There will be other attractions not now definitely arranged which will be an-
nounced through the public press. All of the lectures given at the Museum are free,
and the public is cordially invited to attend.
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SPECIAL EXHIBITIONS.
SPANISH PAINTINGS.

SPANISH EXHIBITION CLOSES
JANUARY 28th.

The exhibition of Contemporary
Spanish Paintings hanging in the Main
Gallery and the two Fast Galleries is
attracting a great deal of attention.
That it is a certain definite manifesta-
tion of the art world is apparent imme-
diately when one gets into the collection.
In the Main Gallery there are scintilla-
tions which seem to dazzle the eyes of
all visitors, chief of which is “The Two
Sisters, Valencia,” by Sorolla, with its
wonderful momentary impression of
sunlight. Enrique Simonet’s “Plucking
the Turkey,” expressive of the sunlight
of that glorious Mediterranean Penin-
sula, seems also to catch the eve of the
visitor. It is rendered with more care,
but loses in spontaneity what Sorolla
gets in his impression of the moment.

A quiet picture in tone and one of
the strongest and most sincere in exe-
cution is “The Hermit,” by Zuloaga,
kindly loadned by Mr. C. W. Kraushaar,
of New York City. One feels that this
picture is a typical Spanish interpreta-
tion, There is something in it which
takes one back to the middle ages, un-
touched by the modern spirit. It some-
how suggests the country. More than
any other picture in the room, we feel
that this is the nation's voice speaking.

An excellent painter is Eduardo Chi-
charro, whose four pictures are exceed-
ingly modern in their technical methods.
His canvasses show a fine sense of de-
sign, his color is brilliant, and the mod-
eling of his figures is pre-eminentlv
good.

There are two little sketches in this
room by Roberto Domingo which for
craftsmanship are hardly to be excelled
by anything in the room, and I mention
them, for among pictures of such mag-
nitude they are apt to be overlooked.

Museum at

For conscientious execution, Manuel
Benedito’s “The Baptism” is one of the
strongest things in this Gallery., The
artist has a keen sense of what is fine
both in design and color.

The pictures do not all come from
the last decade, but cover a period of
the last thirty years; hence, if there are
some whose tendencies and subjects do
not interest us we must still remember
that the collection would not be repre-
sentative without these tendencies.

Landscape painting as such is notice-
ably lacking. The Spanish artist has
not awakened to the beauties of nature,
but looks to the church, the color at the
bull fight or the movement and customs
of the people for his subjects.

But how well they have studied the
human figure and face is shown in Mez-
quita’s “My Friends,” This enormous
canvas lives and breathes with a group
of individuals, varied in their person-
alities, put there by an artist of aston-
ishingly keen perceptions., This picture
is equally interesting as an artistic per-
formance and from a standpoint of
subject. -

Among the workers of the eighties
is Jose Villegas, Director of the Prado
Madrid, whose “Basket
Makers of Seville” at once excites ad-
miration as an accomplishment in pig-
ment.

Stepping into the East Galleries, one
is conironted by the extremely modern
manifestations in Spanish art as ren-
dered by the brothers Zubiaurre, Val-
entin and Ramon. Their pictures are
unusual, yet wonderfully attractive. The
coloring is peculiar. The modeling of
the faces is quite different from that
to which we are accustomed, and judg-
ing by the standards of the past, things
seem to be out of drawing at times;
they give a wonderful sense of textyre
and have a fascination for the visitor
which makes him want to go back and
study them over and over again.
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THE HERMIT

In the Spanish Exhibition

The collection was brought together

by Miss Ethel M. Coe, a teacher of the
Art Institute of Chicago, who visited
Madrid to study with the well-known
Sorolla, and in making up the collection
she had the co-operation not only of
Sorolla but of Senor Don Manuel B.
Cossio, the author of “El Greco,” of
Senor Don Jose Castillejo vy Duarte,
and of Senor Don Jose Garnelo y Alda.
Through the courtesy of Senor Don
Natalio Rivas, El Subsecretario de In-
struccion Publica y Bellas Artes, a large
room in the Palacio de Exposiciones
was placed at her service for the col-
lection of the pictures.

The Detroit Museum of Art has this
year tried to bring a series of exhibi-

Ignacio Zuloaga

tions of the highest import to the peo-
ple of Detroit, and it is fortunate in
being able to present this collection ol
Contemporary European Art.

The student of art will be able
through this collection to grasp the me-
tives, the aspirations, the ideals of the
art of Spain, all widely different from
those of the artists of our own coun-
tryv. The characteristic examples ot
modern Spanish art here presented are
the expression of a nation’s voice, of
its customs and habits, its poetry and
its sunlight, and while it by no means
exhausts the artistic expression of the
Iberian Peninsula, it gives one an in-
sight into the fundamental principals
and technical development of present-
day Spanish art.
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The exhibition will close on January
28th, and while those who view it will
not find everything to their liking, they
will be convinced after a thorough re-
view that the collection is what it was
intended to be—representative of the
modern art of Spain.

PAINTINGS BY MR. BIRGE TITARRISON
AND MR, ALEXANDER HARRISON,

HARRISON EXHIBITION CLOSES
JANUARY 30th.

The collection of paintings by Birge
Harrison and Alexander THHarrison,
which opened in the Museum on Jan-
uary 5th and will continue on view until
January 30th, is an exhibition of the
greatest interest because it is not only
comparative, showing the growth of
two brothers entering the same profes-
sion, whose ages differ by scarcely two
vears, but is also retrospective, embrac-
ing pictures from their earliest to their
highest state of development.

The collections have been hung in
adjoining galleries, where the aims and
accomplishments of each painter may
be studied.

One enters first the two galleries con-
taining the paintings of Birge Harri-
son, some fifty in number, all of them
American landscape views in which a
variety of pleasant moods is depicted.
Birge Harrison has a definite aim, which
is to render the feeling, light and at-
mospheric changes with which the na-
ture about him is constantly being re-
dressed. His aim is to paint the soul
of a landscape. To use his own words,
taken from “Landscape Painting,” pub-
lished by Scribner's Sons:

“For any landscape has a soul as well
as a body. Its body is our great rock-
ribbed mother earth, with her endless
expanse of fields and hills, of rivers and
surging seas. Its soul is the spirit of
light—of sunlight, of starlight—which

plays ceaselessly across the face of the
landscape, veiling it at night in mys-
tery and shadow, painting it at dawn
with the colors of the pearl-shell, and
bathing it at mid-day in a luminous
glory. To this and to the ambient and
all-enveloping atmosphere, with its
clouds and its mists, its rain and its
veiling haze, are due the infinite and
ever lasting shifting moods of nature.
He who paints the body alone may be
an excellent craftsman, but the true art-
ist is he who paints the beautiful body
informed and irradiated by the still
more lovely and fascinating spirit—he
who renders the mood.”

Detroiters have seen the work of
Birge Harrison before. His “TFifth
Avenue at Twilght” is one of the fine
American things in the permanent col-
lection. But this collection is more
comprehensive than any heretofore
seen. He has secured from the Toledo
Museum of Art, the City Art Museum,
St. Louis, the Pennsylvania Academy of
Fine Arts, and many private collections,
the incomparable examples of his work
of past years.

He delights in seer winter seen under
the caressing atmosphere of twilight,
and his study of the snow has taken
him to Quebec, where he has painted
wonderfully realistic yet beautiful win-
ter views.

The most impressive thing about
Birge Harrison’s landscapes is that he
gives us beautiful views. He does not
believe in perpetuating the ugly fea-
tures of nature. He realizes that nature
is not art, but that it is merely a range
of subject and color from which the
artist picks and chooses the notes for
his interpretation.

Not the least attractive of Birge Har-
rison’s subjects are his street scenes in
the great metropolis of New York City.
He has painted the “Flat Iron Building
After Rain,” and the “Flat Iron Build-
ing in a Blizzard,” and “Fifth Avenue
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CAROLINITA
Jose Maria Lopez Mezquita

In the Spanish Exhibition

at Twilight,” and while few of us have
been educated to the idea of there being
anything beautiful in a sky-scraper,
Birge Harrison has shown us that there
is much. He has shown us that an all-
wise Providence sets beautiful visions
before the city man as well as his coun-
try cousin, if he only has the eve to see
them. In his book on landscape paint-
ing he says:

“If we look always for beauty, we

shall come at last to find it in the most
unexpected places and under many
strange garbs.”

Leaving the Birge Harrison Galleries
and stepping into the large room where
nearly 100 pictures of Alexander Harri-
son are hanging, one may see at once
that the two brothers are unlike in
their subject, aims and technicals meth-
ods. Alexander Harrison has lived in
and about Paris, and has been an ar-



6 BULLETIN OF THE DETROIT MUSEUM OF ART.

dent exponent of the “plein air” school
of France, which movement, established

shortly after his arrival in the Parisian
capital, found in him not only a fol-

lower but a leader. Instead of painting
his models in the studio, with the pre-
vailing somber palette, he took them out
into the open where there was color
and light in abundance.

The most imposing of his pictures is
“In Arcadia,” a prize canvas from the
Luxembourg in Paris, showing several
nude figures in a woodland through
which the sunlight filters.

But if one were to choose the spe-
cialty of Alexander Harrison, they
would select marine painting, for the
number and excellence of the marines
in this collection indicate that he has
given much careful study and has a
tendency toward the observation of old
ocean.

Alexander, unlike Birge, has not the
fixed purpose toward which he moves
with precision, but has tried his hand
at many things. He has experimented
with a multitude of subjects, and he
has had interesting hours, no doubt,
working out certain color schemes, but
in this scattering of his talent in sev-
eral direction he has always worked
conscientiously and, in most cases, con-
vincingly. Like Birge Harrison, he sub-
serves his technical methods to the sub-
ject in hand. In none of them does one
feel that technique is setting up shop
for itself.

One leaves the Harrison collection
fecling that the time is just ripe for a
retrospective exhibition of this char-
acter; that these two painters have
brought their work to its highest period
of accomplishment and the successive
steps by which they have climbed is of

great educational value to the student.

THE PICTURE FUND.

The Trustees of the Detroit Museum
of Art invite subscriptions to the “De-

troit Museum of Art Picture Fund” for
1914,

The Picture Fund is the only means
the Museum has for acquiring works of
art, other than by gifts and bequests.

During the past years the following
splendid examples of American art have
been added to the permanent collection
through this fund:

“Before Sunrise, June,” D. W. Tryon;
“The Refectory of San Damiano,
Assisi,” Julius Rolshoven; “Unfolding
Buds,” Willard L. Metcalf; “The Reci-
tation,” Thomas W. Dewing: “Autumn,”
J. Francis Murphy; and this year we
hope to make an equally important pur-
chase. |

Subscribers to this fund will receive
gratis a copy of each catalogue, bulle-
tin, report or other publication issued
by the Museum, and will be kept in
touch with the Museum’s activities
through mail notices of lectures, recep-
tions, exhibitions, etc.

The “Picture Fund” should receive
the support of all Detroiters who are in-
terested in the development of the
aesthetic side of this city, and the will-
ingness with which the present sub-
scribers have contributed without any
organized effort leads one to believe
that with proper organization and co-
operation the list can be greatly in-
creased. It is imperative that the
Museum have a fund sufficient to buy
an adequate representation of contem-
porary American art, in which our
Museum is sadly lacking. The pictures
already purchased form the nucleus of
an important collection, but the crying
need is for ample funds for making pur-
chases of the good works which are now
being eagerly sought for by discrim-
inating collectors, and which this
Museum will eventually have to buy at
a greatly increased cost, unless it can
secure funds sufficient to buy directly
from the artist as he reaches the height
of his power.
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P

WOODSTOCK MEADOWS IN WINTER—BIRGE ITARRISON

In the Harrison Exhibition.

SCULPTURE BY CONSTANTINE
MEUNIER.

From February 20th to March 14th
the Museum will have an exhibition of
sculpture in which the people should
take great interest and pride. It is a
collection of the works of the late
Constantine Meunier, imported by Miss
Sage, Director of the Albright Art Gal-
lery, for exhibition in but six cities. The
Outlook, Harper's Weekly and other
important publications are heralding it
as one of the greatest exhibitions of
sculpture ever in America.

(Lent by the Toledo Museum of Art)

Constantine Meunier was a Belgian,
who went into the forges, the mines,
and the fields and depicted the strong
physical bodies of those who earn their
bread by the sweat of their brow. His
work, like Millet's, was austere but sin-
cere and simple. For a decade of years
between 1870 and 1880 a cult grew up
in and around Brussells which was
sternly realistic, and which was largely
influenced by Millet. Of this Meunier
was the outgrowth. In 1880 Meunier
settled amid the factories of the coal
district, and here he found the success
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which had so long been deferred. He
depicted the workmen, naked to the
waist, busied about this battlefield of
industry, and the life story of the
miners, factory hands and pit workers
are told by no one so well as Meunier.

“He makes it evident that the com-
parison of Michelangelo and Millet is
no empty phrase,” says Meier Graefe,
in summing up his attainments.

LIST OF THE BEST BOOKS AND ARTI-
CLES IN THE PUBLIC LIBRARY ON
CONSTANTIN MEUNIER.

Brinton, Christian—Constantin Meunier.

1913. R730, M56B (Special exhibition

catalogue of the Detroit Museum of
Art.)

Champlin, J. D. ed—Cyclopedia of
Painters and Paintings, v. 3, p. 252.
R703 C4, v. 3. (Brief note.)

Mac{all, Haldane—History of Painting,
1911. wv. 8 p. 106. R750 Ml6hv. 8.
(Brief note.)

Muther, Richard—History of Modern
Painting.  1907. v. 4, p. 50-53.
R750 MOb v. 4.

MAGAZINE ARTICLES.

Century, April, 1906.—v. 49, p. 845-835.
Sculptor of the Laborer, by Christian
Brinton.

Craftsman, Julr, 1905.—v. 8, p. 441-445.
Constantin Meunier, a Sculptor of the
People, by Samuel Howe.

Craftsman, Jan.,, 1914—v. 25, p. 315-323.
Constantin ~ Meunier; the Belgian
sculptor who has immortalized mod-
ern labor conditions in his art.

Current Literature, Sept, 1905.—v. 39,

p. 271-274. Proletarian art of Con-
stantin Meunier.

Current Literature, Sept., 1906.—v. 41, p.
283-285. Heroic side of Meunier's
art.

International Studio, August, 1897.—
v. 2, p. 75-86. Constantin Meunier:
the Artist of the Flemish Collieries, by
W. 5. Sparrow.

International Studio, March, 1903.—v.
19, p. 58-59. (Notes on an exhibit of
the Artists’ Club of Brussels.)

International Studio, July, 1905.—v. 26,
p. 3-12. A Great Belgian Sculptor:
Constantin  Meunier, by Fernand
Khnoff.

International Studio, August, 1906.—
v. 29, p. 83-84. (Notes on a Meunier
exhibition in Berlin.)

International Studio, Jan., 1914.—v. 51,
p. CXLIX-CLVIL. Constantin Meu-
nier'’s Message to America, by Chris-
tian Brinton.

Magazine of Art, 1909, v. 26, p. 496-503.
Constantine Meunier, Painter
Sculptor, by Emilie Verhaeren.

Outlook, Jan. 3, 1914.—v. 106, p. 10.
(Editorial.)

Review of Reviews, April, 1906.—v. 33,
p. 499-500. The artist who exalts
labor.

and

LEON BAKST.

From May 4th to June lst will be
shown in the Main Gallery over 150
works by Leon Bakst, the noted Russian
artist.

This collection brought over from
Europe by Mr. Martin Birnbaum of
New York, and through whose co-oper-
ation it is secured, is one of the most
important collections that has been im-
ported this year. It has created a great
deal of interest in New York and other
places where it has been shown so far,
and those wishing to acquaint them-
selves with the nature of the collection
may look up the following references
in the Public Library:
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THE FLAT-IRON AFTER RAIN—BIRGE HARRISON

In the Harrison Exhibition.

LIST OF THE BEST BOOKS AND ARTI-
CLES IN THE PUBLIC LIBRARY
ON LEON BAKST.

Current Opinion—Nov.,, 1913, v. 55, p.
350-352. Léon Bakst and the Renais-
sance of Color.

Fortnightly Review—Dec., 1912, v. 98,
p. 1083-1091. Stage Decoration, by C.
Ricketts. (Part of this article 1s on

(Lent by the City Art Museum, St. Louis)

Léon Bakst's talent.)

Harper's Bazar—Jan,, 1914, v. 49, p. 56-
57. Léon Bakst. (“The most guoted
authority of today on color and de-
sign.”)

International Studio—Nov,, 1913, v. 51,

p. 3-6. Léon Bakst's Designs for
Scenery and Costume, by G. C.
Siordet.
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NINON AND LEONELLA
In the Spanish Exhibition Anselmo Miguel Nieto
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REVIEW OF RECENT
EXHIBITIONS.
PAINTINGS BY GEORGE INNESS.

During the month of November, the
people of Detroit had an opportunity to
study adequately, one of the foremost
“geniuses” of American art, George
Inness, through the kindness of Mr.
George H. Ainslie, who loaned for ex-
hibition here, a collection of thirty-two
oils and forty water colors, practically
all that the artist ever painted in the lat-
ter medium. And again they had it
clearly demonstrated to them that
“genius” is largely made up of hard
work, George Inness had a normal be-
ginning, and he climbed to the heights
marked by his ambition after painstak-
ing and often painful application.

The individual TInness canvasses
shown here were not equally desirable
as works of art, but they all performed
their function in giving people an idea
of the artist’s accomplishment through
the period of years in which he lived.
As a chronological representation it was
an excellent collection,

In the early examples, the artist’s
photographic fidelity to the landscape be-
fore him shows him to have been a con-
scientious student, copying as clearly as
he could that which came under his
scrutiny. An artist in his early student
days must pass through this period of
close fidelity to facts in order to develop
a technical ability and a knowledge of
anatomy, before he can allow himself
freedom to investigate the realms of his
individual leanings; otherwise he might
be a man of splendid vision but would
be unable to render the things which he
saw.

So not unlike other mortals, we find
George Inness’ early renderings very
orderly, in which he tries to give a true
statement of the trees, rocks and minutia
of landscape. - But following down
through the years, we see an ever
broadening vision until in his later
period he has grasped the essential mood
of the landscape; he sees more and
more the beauty of the changing mantles
in which it is clothed; in a word, he has
grasped and wrested from the landscape
before him the very soul of Nature, and
placed it on his canvasses—sometimes
by the most tortuous labor as some of
his pictures show.

Not all the pictures in the Ainslie
collection found equal favor in the eye
of the picture lover, but as an epitome
of the man’s work they could not have
been chosen to better advantage. Some
of them with their complicated technique
show the artist in the midst of an inter-
esting experiment in which he falls
short of the desired attainmént, but
sprinkled in with these were others
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showing .great spontaniety, in which the
artist’'s eye and hand worked in splen-
did harmony, and these finished per-
formances must have repaid the artist
in the coin of satisfaction.

George Inness’ greatness lies in the
fact that he blazed the way for our
present day landscape school. He
stopped painting nature anatomically
correct in all its details, and investi-
gated the ever changing light and at-
mospheric envelope which come over it
and clothe it in beauty. He had abso-
lute confidence in the material at hand,
and instead of following the trail
marked out by his predecessors he cut
for himself a new path, studying con-
stantly, and endeavoring to give his im-
pressions of Nature in his own way.
Incidentally he solved by instinct in
which he had an abiding faith, some of
the same problems which a later group
of painters were to solve by scientific in-
vestigation.

Mr. Ainslie did the Detroit Museum
of Art and the people of the City of
Detroit a real service in loaning his col-
lection of Inness’,—the ohly one now
available,—and the people of this city
showed their appreciation in the attend-
ance during the month of November,
which numbered nearly sixteen thousand
visitors.

PAINTINGS BY A. H. WYANT.

One American painter who is usually
associated in our mind with George
Inness is A, H. Wyant, and in sending
his collection Mr. Ainslie had the good-
ness to include ten examples by the lat-
ter painter for comparative study, and
these were enjoyed as much in their way
as were the Innesses.

Wyant was not the enthusiastic
student of nature that Inness was, but
he was a lyric poet painter, in which
there is a fine comprehension of natural
forms, conveyving to a large degree the

artist’s own feelings or mood. There 1s

often a suggestion of the spiritual in
the lovable landscapes by this artist,
painted as they are in a minor key.

At an early age Wyant had the mis-
fortune to be partially paralyzed, from
which time he was always in bodily dis-
comfort, and from that time on he
painted with his left hand. In spite of
the physical deficiency, however, he is
one of our foremost painters of land-
scape, passing through the same expe-
rience as did Inness from the minute
rendering in his early canvasses to the
broader and simpler and more moody
compositions of his later life.

PAINTINGS BY MISS WILCOX.

A small exhibition of paintings by
Miss Lois Wilcox was held during the
month of November. They were land-
scape views in and around. Tryon, N. C.

Keved to the joyous height of the
modern landscape school, her pictures
give the essential mood of a country
with hills, valleys, babbling brooks and
stretches of landscape, which one in-
stinctively feels she interprets in an ex-
ceedingly intimate way.

The exhibition was enjoyed very much
in Detroit, particularly by those who
have visited Tryon.

THE ITOPKIN CLUB.

During the month of December the
Main Gallery of the Detroit Museum of
Art was reserved for the Third Annual
Exhibition of paintings of the Hopkin
Club. The arrangements for the exhibi-
tion were left entirely in the hands of
a Committee chosen by the artists rep-
resented in the exhibition. There was
a greater organized effort toward secur-
ing the pictures, and an out-of-town
Jury was selected to pass upon the col-

lection  submitted. The Committee
worked also along broader lines than

heretofore, opening the exhibition to
any painter of the State who cared to
submit pictures.
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THE SIBYL ORF
In the Spanish Exhibition,

The result was a happy one. The
Jury admitted 104 canvasses out of a
total of 180. In comparison with former
exhibitions there were fewer pictures
this year, but a great many artists were
represented, and this broadening tend-
ency is a commendable one. The re-
sponse of Myron Barlow, Julius Rol-
shoven, Leon Dabo, J. H. Gardner-
Soper, A. B. Wenzel and Edwin H.
Keifer to the invitation to exhibit with
the local men did much to raise the
standard of the show and give it im-

THIZ

ALPUJARRAS
Julio Remero DeTorres

portance. There were a number of
painters of the State outside of Detroit,
among whom were Emest Harrison
Barnes of Ann Arbor, E. F. Beckwith
of Ionia, L. C. Earle of Grand Rapids,
H. M. Kurtzworth of Muskegon, and
Tvan Swift of Harbor Springs, but the
bulk of the exhibition was contributed
by the painters of the City of Detroit,
among whom were many new names ot
vounger men as well as the well known
men who have shown heretofore.
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ETCHINGS BY LOUIS CALEWAERT.

Louis Calewaert, a pupil of the School
of Fine Arts, with a natural bent to-
ward the art of etching, had a collec-
tion of prints, 60 in number, in the print
room of the Museum during the month
of December, where they attracted con-
siderable attention.

There were views of the Detroit
River, landscapes, heads not unlike
Rembrant, motives made in the factory
districts, and tumble down houses with
picturesque roof lines, in all of which
Mr. Calewaert shows a predilection for
good composition,

Looking at the collection as a whole,

and then seeing Mr. Calewaert, a young
man not out of his ’teens, one is im-
pressed with the spark of genius which
he shows. He seems to have the ma-
terial with which he works absolutely
under control. He handles the tools of
the etcher as one born to the calling.

Later in the season when the exhibi-
tion of the Chicago Society of Etchers
is held Mr. Calewaert has consented to
give a demonstration of the process of
etching and printing in the Museum Gal-
leries, in the hope that this will create
a greater interest im prints, among
which are numbered some of the finest
works of art that have been produced.

SUNDAY PROGRAMS.

LECTURES.

The course of Sunday lectures have
been of the highest order. Through
the courtesy of the University of Mich-
igan, Extension Lectures have been pre-
sented by eminent scholars who are
authorities in their particular field. A
list of the attractions are given else-
where in schedule form. Lectures are
becoming more and more a public need
and the University of Michigan has
grasped the opportunity to bring the
State Institution of learning into closer
relation with the people of the State.

In addition to the speakers from the
University several scholarly men of the
City of Detroit have accepted the invi-
tation of the Committee, and meeting
upon the common platform of our audi-
torium have widened their uplifting in-
fluence in the community in which they
labor.

In planning the course of lectures this
vear it has been the aim to adhere more
closely to art subjects and it is gratify-
ing to note the popularity of the course.
From the standpoint of attendance it
has been the greatest success in the his-
tory of the Institution, the hall being

packed every Sunday to the doors and
an overflow of six or eight hundred
finding their way to the picture gal-
leries. ?

MUSIC.

The Sunday programs at the Detroit
Museum of Art have been a great suc-
cess from every angle. The Committee
appointed to arrange for them thought
it advisable to secure not only the best
speakers available but to introduce as
well, programs of concert-music, to be
given by accomplished musicians resid-
ing in the city.

The introduction of music as a factor
in the Sunday program necessitated the
purchase of a piano. Mr. Sebastian S.
Kresge, who was approached by the
Chairman of the Committee and advised
of the aesthetic movement on foot, ex-
pressed his approval of the plan by giv-
ing $1,000.00 for the purchase of a
grand piano to be used in connection
with the work., With this munificent
gift the Museum has been able to secure
a fine Weber Grand Piano, which is par
excellence in its action and tone quali-
ties.



BULLETIN OF THE DETROIT MUSEUM OF ART. 15

CASTILLIAN

In the Spanish Exhibition.

The musical programs which have
been given by the Michigan Conserva-
tory of Music, The Detroit Conserva-
tory of Music, The Detroit College of
Music, The McDonald School of Music,
The Ganapol School of Musical Art,
and other groups of accomplished
musicians, is a logical innovation, as the
new art center plans contemplate the
fostering and production of the highest
and best expressions in music, and in-
clude in their scope a Music Hall of
sufficient size, elegance and seating ca-
pacity to take care of the finer produc-
tions of musical art brought to the City
of Detroit.

PHASANT
Eduardo Chicharro

In the splendid gift of Mr. Kresge
and the hearty co-operation of the mu-
sicians of Detroit is shown an ever
widening circle of interest in our Art
Museum, which will in time encompass
the entire community, and this institu-
tion will hecome an important influence
in the lives of the people of this city.

The Detroit Museum of Art ac-
knowledges its indebtedness to the fol-
lowing musicians who have participated
in the Sunday programs: Mrs. R. A,
Littlefield, Miss Margaret Mannebach,
Mr. A. Edison Laing, Mr. Guy Bevier
Williams, Mrs, May Leggett-Abel, Mr.
Frederic L. Abel, Miss Oleane Doty,



‘2OUIIPNE SIY Aq
padofus yonw A12A ABM DJBWIHUI UE UL }I
paiuasaid o pue ‘9In3dRIIYIIR PUB 100D
70 Aneaq s3I ‘SWOISNd pur SRy S
‘A13un0d 913 JO BIPI poo3 AIdA B SUIALS
‘UISOYD [[oM SEM [BLIdJRW S 1axeads o1 ],
'soanyoid worjow pue smata uodrdoardls
p21070d i{mq M 1 Junensoqr | Suredg
Auung, WO 2INJP9] B A3 Aynepn
usoy WA I ‘BopIquixe ystuedg
o3 Jo Summado ayy 03 snoradxd ysnf
IRz I2quad(] ‘moowrdije Lepung uQ

ouarpne ayy Aq pajenaxd
-de Ape218 seM Jwoy Je judle} [edrsnw
70 Juawdopaap 9y3 Suofe Jurdq Iayeads
Ul JO SIBWDI AU} Ppue ‘duepuslie
a81e] B SBM 2IdUJ], CUI[[ I2quade(] JO
BUIuaAd 911 U0 WNISUY 9} JO WNLIO]
-ipny 213 ur | 31idN) [edIsSnyy UEdLdWY,,
U0  2INJII] SIY  PIIdAIPP  pue  qnpd)
£InuaD) peniuaM [, 2yl jo saoidsne oy
IOpUml JI0IId(] O} SWed OUM  ‘DILLIULE”
[asupy,, Jo I03Ipy  ‘punaig ) uyof
I JO JBUI SBM 2In309[ d[qediofud uy

‘pafofud Ajeald sem
2IN309] S50I7) °JOIJ PuUB 3UO DANRIUIS
-a1do1 pue 28IB] B SEM 2dUBpPUIIIE O[T,
Juredg ur 1y, ordol SIy SB pasn oM
‘ue3TOIJY  JO AJSIFATUM DY} JO SSOI)
PIBYDNY MRQIE Fo1J Aq ‘UIC I19quEadd(T
JO SUII2A? Y} U0 WNLIoupny Sy} ur
UAIS 21N109] B ‘1dA syl A}An0E 121
ur popnjoul ‘A31d AU} Ul Iy 10 SISIBI)
oyl wolj umerp ApP3re[ st diysiaquiatu
asoym  IoIid( JO  PpIINY MY 21T

KISy ‘AA SoueBIg "Jorg £q
LJowoy ur [ned ‘1S pue 1919 g Jules,,
udpUANLI) T MY joid £Aq ‘A10}
-SIF{ 7O YSIT 9y} Ul WNIO] UBWOoy,,
JIONUIA D UHO[ Foig Aq UOnRIIIALY
UBSUBIIDIPAIJY PUB SWI0J OJLIIWOL],,

ISMO[[O] SB 2I1aM
s1ayeads pue so1dol A1, "AUO SB[ A1)
JO0T wWNLIONPNE 9yl Suisn Pajelssadou
2ouepualle  JUISBAIOUL AUl JNG  JI00[]
PUo23g 23 U0 AId[[Br) UIBJY 92U} Ul UDAIS
QIOM  SINIDI] OM] ISIY dYT, “I2qUIA
-ON JO yjuow oy} Sunnp ueSupPIp Jo
£JISIDATU) 9} PUB BILIDWY JO IMITISUT
[BOIS0[02BYDIY 93U} JO APDOS HOI(
91} JO s201dsnME 3y} Iapun UIAIS SBM
1Y pue AJ0[0BUDIY UO S2INJOI[ UOIS
-UIXF AJSIDAIU() 92U} JO SIALIIS

"IVOIDOTOAVHOAY

L 10F
19130801 NIoM (1M £310 By} JO §3S919)
-Ul B Y3 [[B JT JUSWDAOW I2IUD)) IV
211 JO $$2221§ 23 10F [[2M syeads 31 pue
sue[d wnasnyy o213 ur ‘Juiop aIe A3}
Aesm omsmIe 3yl ur jeiado-od 101}
-3 JO $IS212JUT [EIISNW A1} Funuasatdar
juafe} Jo AeIie SIUY} AR 0] SadISNIT,
91} 0} UOMIEBJSIIES JO 20IN0S B ST I

2Rd
UOLIBTY SSIJY PUB ‘“I9USL] 901138 SSI]N
‘syaed snimn[ csIpy prnedaryy ysojup
S Ay CSIY UIB[IAI - I9[203Y]
BIB[D) CSIJY  ‘UOSIAR(] 9SIMOT  SSIJ
9SOTM-ATUOH BUMEIY CSIIY 9S9TM TN
[ Iy ‘ueoun(g f JORIA CSIN ‘puelg
-1ING UD[AR] 'SIJN ‘PIOFNIN o urwefusg
SIW MOPPYUS  SAABYD CSIN UIS|OH
qo2e[ "Iy ‘SAIB MUIE] I[N ‘UeIIO
‘I ARy I Ioukey QAL SSTN
‘1aAoT BULION SSIN ‘MO ysSnp "IN
‘lodeuer) [ suog CsIpy ‘AorIo], Qey
2oTuIag SSIJ ‘PIRUCCIOIN By  SSITA
‘Lrowry ylaqezijy SSTN ‘SSel)) [liomsun)
2SO CSIN ‘19pAug g 9SO SSIA
‘33e1n) f soprey) "I ‘SI[PUPS BIES
SST]Y  ‘ISIIAp Q01uIdg SSLJy  ‘uewgnyy
ylaqezi[y SSIN ‘pIoT] eAY SSIy ‘Aen)
apnIpen)  SSIY B[N SPIAY  SSIN
‘Suryy ') WAA I STAR( MRIPUY I
‘[o8er) BpalIg SSIN ‘uosyoR[ D Y I

LYV 40 WNISNANW LIOYLAd HHL A0 NILATING 91



BULLETIN OF THE DETROIT MUSEUM OF ART 17

OBITUARY.

Word has reached us that the artist,
Ellen K. Baker (Mrs. Harry Thomp-
son), died at her home, The Croft,
Chalfant, St. Giles, England, at the age
of 74 vears.

The Detroit Museum of Art has in its
permanent collection two paintings by
this painter, one “The Young Artist,”
exhibited in the Paris Salon of 1885 and
presented to the Detroit Museum of Art
by a number of ladies and gentlemen in
1888, shortly after the establishment of
the Institution; the other a portrait
study, presented by the late Mrs. Sara
M. Skinner.

ADDITIONS TO LIBRARY.

The {following volumes have been
acquired and may be found in our
Library:

“Handbook of Modern French Sculp-
ture,” by D. Cady Eaton, B. A, M. A,

“The New Tendency in Art-Post Im-
pressionism-Cubism-Futurism,” by H, R.
Poore, N. A.

“Art and Common Sense,” by Royal
Cortissoz.

“Art in Spain
Marcel Dieulofoy.

In addition to the many books on art
the following current publications are
also on file for the use of readers:

The International Studio.

Arts and Progress.

American Art News.

Art In America.

National Geographic Magazine.

The Print Collectors’ Quarterly.

Fine Arts Journal.

Lotus Magazine.

Aesthetics.

Academy Notes.

American Journal of Archaeology.
Bulletins of:

Boston Museum of Fine Arts.

Chicago Art Institute.

and Portugal,” by

Metropolitan Museum.
Pennsylvania Museum.

Rhode Tsland School of Design.
Toledo Museum News.
Worcester Art Museum.

THE DETROIT SCHOOL OF
DESIGN.

By a resolution of the Common Coun-
cil, adopted December 9th, and signed
by the Mayor, December 16th, all of the -
property and effects of the Detroit
School of Design were turned over to
the Detroit Museum of Art in the name
of the City of Detroit, and will hence-
forth be under the management of the
Detroit Museum of Art, altho the lo-
cation and conduct of the School will
not bhe changed.

The assets of the School are valued
at $4,000, and as the act under which
the Museum is organized provides that
persons who shall contribute $1,000 in
money or property, shall become mem-
bers thereof, four of the former Trus-
tees of the School namely, Messrs.
Frederick H. Holt, Henry G. Stevens,
Gustavus D. Pope and H. J. M. Grylls
were nominated by the School of Design
Board to become Incorporators of the
Detroit Museum of Art by virtue of the
gift,

Four existing vacancies in the Board
of Trustees of the Detroit Museum of
Art were filled by electing the above
named Incorporators as Trustees, and
President Ferry immediately appointed
the newly elected Trustees a Committee
on School, hence the direction of the
Detroit School of Design will be praec-
tically the same as heretofore.

The amalgamation is an aid to the
Museum inasmuch as it carries out the
provision for the establishment and
maintenance of a School in accordance
with the original Act of Incorporation.
It will also strengthen the standing of
the School to have it allied with the
Museum.
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The folléwing number of students
registered in the four departments of
the School during the first School year:

| S g STl e SR T N s NSl S o <
Modeling s amsnerws s sl s 29
Elementary Design ................. 28
Advancsds DESian® . s s buan o ave 17

Total . v 162
DGOSR, ldus e et st A D

Total, StHEERTS ol ime o i L 0D

Students attending this School have
made known their desired vocational
Out of ninety-one older students
seventy-nine have registered in writing
their preferences. Of which

aims.

24 desire Illustration;
4 desire Cartooning ;
12 desire Commercial Design ;
6 desire Fashion Design;
9 desire Interior Decoration ;
8 desire Painting ;
1 desires Mural Painting ;
7 desire Architecture ;
4 desire Sculpture;
4 desire Teaching.

79

The student work of the first two
vears was exhibited last June in four
of the galleries of the Detroit Museum
of Art. One hundred students were
represented in this exhibition by seven
hundred exhibits which were numbered
and catalogued for the convenience of
the public. Approximately 8,000 visitors
saw this exhibition. Later, in October, a
part of the same exhibition was put on
view at Ann Arbor for the Michigan
State Teachers’ Association. Between
six and seven thousand teachers at-
tended this exhibition. It was expected
that many would carry back to their
schools and students impressions of the
worlk and aims of the School of Design.
Many references have heen made to this
exhibition and no doubt it carried the

name of the Detroit School of Design
through the State of Michigan and be-
vond its borders.

DEPARTMENT OF THE SCHOOL
OF DESIGN.

BY GEORGE T. HAMILTON, DIRECTOR.

The Detroit School of Design was
organized in 1910 to prove the need and
use of such an institution to Detroit.
November 10, 1911, the School opened
its doors to forty students. 7

As it was impossible, for financial
reasons, to include in its scope all the
needed lines of Art activity, the School
was developed along selected lines: -

I. Commercial Design.
11. Interior Decoration.
I1I. Ilustration.

IV. Cartooning.

V. Plastic Art.
VI. Teaching.

The registration and attendance of
students during the two and one-third
years of the School’s existence has been
as follows:

1912 1913 1914
Ja. 10 Jn.10 Ja.10 Jn. 6 Ja.10
No. of stu-
dents in all
classes ¥7  l28 86 133 100
Full day stu-
dents™ S 6 17 36
Average hrs.
per week
(of study).. 15 18 23

Full day students attend six hours
per day for five days per week, or in
other words thirty hours per week. The
increase in full time pupils is gratifying
in showing the serious work being done.
The figures indicate a welding together
of interested students and an increase of
confidence placed in the School by
students, parents and the public. Short
term pupils in many cases are those em-
ploved in some vocation or trade.
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SUNSET—ALEXANDER HARRISON
In the Harrison Exhibition. (Property of the Quimper Museum, France)
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REVIEW OF MUSEUM ACTIVITIES.

The following is a schedule of events given during the last quarter:

Nov.

Nov.

Nov.
Nov.
Nov.
Nov.
Nov.
Nov.
Nov.
Nov.
Nov.

Nov.

Dec.

7

2
14.

16.
16.

21.
22.

23
23.

30.
30.

il
. 14,

21.
21
20

28.

11.
R 5
A g
» 16,
i 8.

“Homeric Poems and Mediterranean Civilization,” by Prof. John G.
Winter of the University of Michigan, under the auspices of the Detroit
Archaeological Society.

Lecture—"Fifty Minutes in the Roman Catacombs,” by Prof. Francis W.
Kelsey of the University of Michigan, under the auspices of the Exten-
sion Department.

Concert Program by members of the faculty of the Michigan Conserva-
tory of Music.

Lecture—"“The Roman Forum in the Light of History,” by Prof. Albert
R. Crittenden of the University of Michigan, under the auspices of the
Detroit Archaeological Society.

Lecture—“The Ideal Detroit,” by Rev. Eugene R. Shippen.

Concert Music—By the members of the Faculty of the Detroit Conserva-
tory of Music.

Lecture—“The Lost World,” by Prof. E. C. Case of the University of
Michigan, under the auspices of the Detroit Institute of Science.
Lecture—“St. Peter and St. Paul in Rome,” by Prof. Francis W. Kelsey
of the University of Michigan, under ihe auspices of the Detroit
Archaeological Society.

Lecture—“The Beautiful and the Good,” br Rev. E. H. Pence.

%{oncert Music—By members of the Faculty of the Detroit College of
Music.

Lecture—“Turkey and Its People,” by Prof. John R. Allen of the Uni-
versity of Michigan.

Concert Music—By members of the Faculty of the McDonald School of
Music.

Lecture—“Art in Spain,” by Prof. Herbert Richard Cross of the Uni-
versity of Michigan, under the auspices of the Arts Guild.
Lecture—“The Arts of Illustration,” by Mr. Theodore W. Xoach,
Librarian of the University of Michigan.

Concert Music—By members of the Faculty of the Ganapol School of
Music.

Lecture—"“American Musical Uplift,” by Mr. John C. Freund, Editor of
Musical America, under the auspices of the Twentieth Century Club.
Lecture—“Features of a Printed Book,” by Mr. Theodore W. Koch,
Librarian of the University of Michigan.

Lecture—“The Broad Meaning of Christmas,” by Dr. John Britton Clark.

Concert Music—Arranged by Mrs. Martha Hobly-Wiest.

Lecture and Concert for the Italians of the City of Detroit, under the
auspices of the Colonial Dames of Michigan.

Lecture—“Sunny Spain,” by Mr. William Keen Naulty.
Lecture—“Achievements of Modern Art,” by Thomas Shrewsbury
Parkhurst.

Concert Music—Arranged by Mrs. Clara Koehler Heberlein.
Lecture—“Art Appreciation,” by George T. Hamilton, Director of the
School of Design.

Concert Music—By members of the Faculty of the Detroit Conservatory
of Music.

Lecture—“American Landscape Painting,” by the Acting Director of the
Museum, for the Weekly Study Club.

Lecture—“The New Heredity,” by Prof. Otto C. Glaser of the University
of Michigan, under the auspices of the Detroit Institute of Science.
Dedication of the new concert grand piano presented by Mr. Sebastian
S. Kresge, in which the Detroit Conservatory of Music, Michigan Con-
servatory of Music, Detroit College of Music and Ganapol School of
Musical Art took part.

FRANK M. WEST, PRINTER, DETROIT



